THE  BHARHUT  RAIL                   95
the body encircled with richly linked girdles/'
which, according to Professor Griinwede), pre-
vented Indian sculptors from producing an ana-
tomically correct form. Yet the main anatomical
facts are remarkably well given, especially the
difficult movement of the hips. In fact, it is very
surprising that in this, one of the earliest known
monuments of Indian art, we find such a high
degree of technical achievement and such careful
study of anatomy.
If we accept the conclusion that the Indian
artistic ideal is a feeble attempt to imitate Gand-
haran models, or those of Greece-Roman art, we
must assume that many centuries later than these
Bharhut sculptures, when every branch of art had
progressed and India was the acknowledged
head of the scientific world, Indian sculptors
and painters had actually retrograded in their
art and were less proficient in anatomical know-
ledge than the artists of Asoka's time. The only
alternative to this conclusion is that which I
propose, that at some period after the Bharhut
and Sanchi sculptures Indian artists abandoned
purely naturalistic aims and perfected an ideal
of their own, which was, no doubt, latent in
Indian thought even earlier.
The SancM sculptures are supposed to cover a
period beginning from Asoka's reign, down to
about 140 B.C. It woidd require a whole volume
to do them Justice, but, except as an important